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Théâtrale, [P. 9 (VI).    

 
 

L’Africaine 
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Divertissement de M. Léon. Décors de MM. Despléchin, Cambon, Thierry, 
Rubé, etc.”  Paris, Bibliothèque Historique de la Ville de Paris, Association 
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Scribe, musique de G. Meyerbeer.  Paris: Morris, 1865. 

 
 

La Muette de Portici 
 
Solomé.  Indications générales et observations pour la mise en scène de La Muette de 
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Miscellaneous 
 
Martin, Félix.  “Historique des salles de l’Opéra.”  Paris, Bibliothèque de l’Opéra, 

Rés. 1049 (4). 
 
Paris, Archives Nationales, AJ13 182. 
  Carton containing general correspondence, receipts, and registers 

of expenditures for productions between the years 1831 to 1853.  
Correspondence concerning accidents that have occurred during 
performances for the same period is also included, as well as information 
about the Opéra balls. 

 
Paris, Archives Nationales, AJ13 185. 
  Carton containing the Ordonnance du Roi, dated 9 August 1820, that 

ordered the destruction of the old Opéra and the construction of a salle 
provisoire with the provision for a competition to choose the design for a 
permanent building.  Also included are small dossiers on individual works 
containing the costumes, décors, and ballets of these works for the years 
1833 to 1853. 

 
Paris, Archives Nationales, AJ13 187. 
  Carton containing official legislation, ordinances, and 

administrative contracts for the years 1829 to 1848 and 1849 to 1853. 
 
Paris, Archives Nationales, AJ13 201. 
  Carton containing information concerning works that had their 

premieres between 1830 and 1833 along with their subsequent 
performances until 1870.  Includes bound lists of materials used, expenses, 
props and costumes used by each character, scenic retouchings signed by 
Duponchel and Roqueplan, ledgers listing the monetary results of the 
works of Meyerbeer until 30 June 1854, and notes on the sets made during 
that period, signed by Ciceri. 

 
Paris, Archives Nationales, AJ13 202. 
  Carton containing lists of décors, props, accessories, costumes, cast 

members, day-by-day requests for materials, receipts, and the like for the 
premiere of Les Huguenots.  

 
Paris, Archives Nationales, AJ13 207. 
  Carton containing lists of décors, props, accessories, costumes, cast 

members, day-by-day requests for materials, receipts, and the like for the 
premiere of Le Prophète. 
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Paris, Archives Nationales, AJ13 221. 
  Carton containing information on furnishings obtained or 

refurbished for the house and stage from 1812 to 1870. 
 
Paris, Archives Nationales, AJ13 223. 
  Carton containing an inventory of all available décors, machines, 

and accessories at the beginning of the administration of Véron.  Also 
includes separate inventories of décors, machines, and accessories bound 
individually by work for the years 1831 to 1849. 

 
Paris, Archives Nationales, AJ13 224. 
  Carton containing inventories of costumes, accessories, and 

miscellaneous objects required for works between 1827 to 1860. 
 
Paris, Archives Nationales, AJ13 289. 
  Carton containing bills for lighting, heating, costumes, sets, music 

copying, and the transfer and installation of an organ for Robert le Diable 
performances in the years 1831 to 1834. 

 
Paris, Archives Nationales, AJ13 302. 
  Carton containing bills to cover office and building costs as well as 

scenery for the years 1836 to 1838. 
 
Paris, Archives Nationales, AJ13 443. 
  Carton containing official ordinances, regulations, decrees, 

administrative correspondence, contracts for the engagement of singers 
with role distributions, and budgets for the years 1854 to 1870. 

 
Paris, Archives Nationales, AJ13 504. 
  Carton containing everything to do with L’Africaine for the years 

1864 to 1865: libretti, manuscript versions, mises en scène, costume designs, 
orchestral parts for the ballet with printed piano versions, rehearsal notes, 
letters, contracts, and a promotional necktie engraved with a scene. 

 
Paris, Archives Nationales, AJ13 506. 
  Carton containing letters on the mise en scène and lists of expenses 

for the reprise of Les Huguenots in 1860. 
 
Paris, Archives Nationales, AJ13 507. 
  Carton containing a piano-vocal score to Mirilla, letters covering the 

events during the Commune—especially in May of 1871, lithographs of 
the décors for Gounod’s Roméo et Juliette, a manuscript libretto for La Forza 
del destino, piano arrangements for Roméo et Juliette, inventories of 
costumes, correspondence, requests for tickets, rehearsal notes, and the 
like for reprises of works between 1866 and 1870. 
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Paris, Archives Nationales, AJ13 530. 
  Carton containing information on the maintenance and repairs for 

the Salle Le Peletier from 1852 until 1871.  Also includes Réglement relatif 
aux décorations du Théâtre Impérial de l’Opéra, October 1864. 

 
Paris, Archives Nationales, AJ13 531. 
  Carton containing information on the construction of the Palais 

Garnier along with an unsigned document entitled “Notes sur la salle de 
la rue Lepelletier” and three pencil elevations grouped under the title 
“Comparaison de l’ancien opéra et du nouvel opéra.” 

 
Paris, Archives Nationales, AJ13 532. 
  Carton containing information on every aspect of lighting in the 

Opéra for the years 1834 to 1870. 
 
Paris, Archives Nationales, AJ13 549. 
  Carton containing journal articles, letters, and other documents 

concerning the fire at the Salle Le Peletier in October of 1873 and the 
reopening in the Salle Ventadour pending the completion of the Palais 
Garnier. 

 
Paris, Archives Nationales, AJ13 1031. 
  Carton containing manuscript libretti and mises en scène. 
 
Paris, Archives Nationales, AJ13 1037. 
  Carton containing engravings of décors in the nineteenth century 

along with general correspondence. 
 
Paris, Archives Nationales, AJ13 1040. 
  Carton containing official legislation concerning Parisian theaters in 

the nineteenth century and information about the décors of Ciceri, 
including a list signed by him of the intended date and locality of his 
designs. 

 
Paris, Archives Nationales, AJ13 1203. 
  Carton containing numerous dossiers of work done by various 

designers, some for premieres and others for reprises of works originally 
designed by another. 

 
Paris, Archives Nationales, AJ13 1278. 
  Carton containing two printed mises en scène for L’Africaine and 

libretti of other nineteenth-century works, along with playbills organized 
by year beginning in 1817. 
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Paris, Archives Nationales, AJ13 1282. 
  Carton containing sketches, drawings, photographs, lithographs, 

and hand-painted designs of costumes for works throughout the 
nineteenth century. 
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